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2019 Fellows at The Center for Art in Wood. From left to right: Hartmut Rademann, Per
Brandstedt, Jacob Zimmerman, Amy Forsyth, Ellie Richards, Heide Martin, Joshua Enck.
Not pictured: John-Duane Kingsley. Photo by Katie Sorenson.

Windgate ITE Artist Residency
For over two decades, the Center for Art in Wood has
hosted fellows from around the world for its unique
Windgate ITE Residency Program. Held annually, the
residency invites artist fellows (including a student
artist), a visual documentarian, and a scholar to
Philadelphia for two months. Working and living
in a collegial environment, they are encouraged to
pursue research, exploration, and collaboration.
Their session culminates in an exhibition of work
created during the residency experience.

This year’s Windgate ITE Program & Exhibition is generously supported by the Cambium Circle
Members of The Center for Art in Wood, donors to the Windgate ITE appeal and the Phil F. Brown
Fund, Bresler Family Foundation, National Endowment for the Arts, Pennsylvania Council on the
Arts, Philadelphia Cultural Fund, William Penn Foundation, and Windgate Foundation. In-kind
support was provided by Boomerang, Inc., Signarama Center City, and Sunlite Corporation.
Special thanks to our partners at the University of the Arts: Administrative Coordinator
Regina Barthmaier, Housing Coordinator Amy Beal, Wood Shop Supervisor Tara InmanBellofatto, student Katie Maas, and Craft & Material Studies Associate Professor, Don Miller.
Additional thanks to Caroline Carney, who assisted John-Duane Kingsley with transcriptions
of the interviews he undertook with the ITE residents.
All drawings from the sketchbooks of Amy Forsyth, 2019, paper, board, and mixed media.
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ALLTURNATIVES: FORM + SPIRIT 2019

Per Brandstedt

artist, falköping, sweden

For many years I have been passionately
engaged in the practice of furniture design,
wood craft, sculpture, and public art. I have
travelled, taken part in residencies and cultural
exchange projects, and met artists from many
parts of the world. I am curious by nature and
like to explore the limits of my material and
conventional technique. There is still so very
much to learn!
The Windgate ITE residency has made it
possible for me to explore what is for me a new
technique—steam bending. The workshop had
the equipment and material I needed (white
ash). Most importantly, my fellow residents
Joshua Enck and Heide Martin, as well as UArts
personnel Tara Inman-Bellofatto and Don
Miller, have generously shared their experience
and expertise. Insights into new techniques
often create new paths of expression. The ITE
residency has revealed such a path!
My residency experience was made possible
with generous funding from IASPIS, the Swedish
National Arts Grant Committee’s International
Program for Visual and Applied Arts; Region
Västra Götaland’s Cultural Affairs Committee;
and the Ulf K Nordenson Foundation.
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Joshua Enck

artist, rochester, ny

“I think there’s a way to use geometry and math to make
really rigid, cold forms. And so my goal in using that design
language of triangles, or polygons, things like that, is to
have them come to life. Even though they feel like they
could be machine made, they’re always made by hand, and
that’s the fun for me.”
Excerpt from ITE scholar John-Duane Kingsley’s interviews with the 2019 residents

I create animated abstractions: lyrical yet
succinct forms that surprise viewers with
complex geometries and jaunty stances.
My sculptures capture the tension between
the spontaneity of the imagination and the
restraint of meticulous craftsmanship. During
the Windgate ITE Residency I have been
creating a series of small wooden sculptures
which embrace the unforeseen possibilities
that arise when building by hand. Each of
these pieces represents a complete formal idea
brought to completion in a single day. They are
finished works of art, but I also envision them
as technique studies, color explorations, and
maquettes for large-scale sculptures.

The residency has also afforded me
the opportunity to experiment with
creating planar and linear forms in wood,
extending work I’ve been doing in metal
at my studio in Rochester. Specifically,
I have been using steam bending to
create abstract sculptures built from a
continuous dancing line and the vacuum
press to make parabolic planes laminated
out of wood veneer. The fluid way of
conceiving forms in wood and the sense
of intuitive form-making processes that
I have investigated during the residency
will inform my art making practice for
years to come.
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Heide Martin

artist, appleton, me

There is calm found in the familiar, and excitement in
discovery. In my work, I find joy in a balance between the
two. I bring intensive, traditional techniques to pareddown, accessible designs. I explore traditional craft
techniques and materials with a sometimes obsessive
thoroughness: I study these traditions, dissect them, and
then distill them in my work.
My love for the materials I work with and my desire
to communicate that love with my audience is the
underlying principle of my practice. This love not only
motivates and inspires me, it is the organizing structure
of my creative process. The materials themselves are my
muse. I seek to do them justice. I strive to expose their
beauty to my viewer in a way that asks her to look twice.
This residency gave me the opportunity to expand upon
my palette of materials and techniques. My time in the
studio was a balance between material explorations and
the pursuit of finely-built furniture. This was enriched by
the work and skills of my studio mates, our exposure to
art and craft collections, and our shared experience of
this deeply storied city. I refined these experiences and
explorations into a series of small wall-hung cabinets
and will now carry them on into my future practice.
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“I’m fascinated by miniatures and things I am barely able to
see. But at the same time, I am interested in macro items and
the space they take up. If you look at things microscopically,
you’ll find the same structures that you see in the universe.”
Excerpt from ITE scholar John-Duane Kingsley’s interviews with the 2019 residents
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Hartmut Rademann

artist, schwarzenberg, germany

Wood has become my material of choice.
Dealing with this natural substance’s smell,
color, structure, warmth, elasticity, stability,
and transience fascinated me for a long time.
Lately, I have become even more intrigued by
the idea of the ecological function of living
trees and forests. The fibers of the wood, which
hold the branches of a tree like muscles, are
natural specifications that I follow or consider.
This exploration of the structure of branches is
what drew me to the use of this material for my
work. I also discovered miniature carving. That
is how “the Diary in Wood” was born.
I live in the German Erzgebirge. This is a region
that became a wood art region after the mining
industry was established in the Middle Ages.
Here, creative people have been making works
of art in wood for hundreds of years. And it was
here that I got to know and love this folk art in
my youth. I would like to translate and bring forth
the information stored within the wood. How old
is it? What weather was the tree exposed to and
when? Which injuries has the tree overcome?
The deep meanings that wood evokes inspire
me again and again, because it so wonderfully
represents a parable of our human life.
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Ellie Richards

artist, penland, nc

My practice leans heavily into modes of free
form experimentation and play as a way to f ind
new territory to explore. This residency was an
ideal platform for these instinctual explorations.
Using wood as my primary medium I produce
furniture and sculpture, often incorporating
found objects and color, to reimagine formal
relationships found in material culture. During
the residency, I puzzled together wood scraps

12

ite2.indd 12

7/27/2019 3:18:53 PM

THE CENTER FOR ART IN WOOD

from former projects that allowed new work to
grow from old work. I embedded found plastic
objects in resin and began to recognize the
latent potential for turning this newly-composed
medium into functional forms. I developed a
wooden chain-making system and experienced
working within a framework of efficiency and
simplicity. After viewing the Pennsylvania
German chair collection at the Barnes

Foundation, I endeavored to reproduce a
traditional Moravian chair in order to more
fully understand its appeal. I reconfigured
yardsticks and thought about measuring
implements and their useful/lessness. Each
of these divergent exercises had their own
successes and failures and each of them
taught me something more about when to
let go and where to push forward.
13

ite2.indd 13

7/27/2019 3:18:55 PM

ALLTURNATIVES: FORM + SPIRIT 2019

Jacob Zimmerman
artist, newark, de

The Wingate ITE fellowship was my first ever
residency experience. The amount that I
learned from the other fellows, programming
organized by the Center, and the city of
Philadelphia was truly immeasurable. Although
my work was realized in many different forms
and mediums throughout my time in school,
I have developed, through this experience,
a special place in my heart for wood and the
makers that dedicate their lives to working
with it. It allowed me to absorb the way
these artists operate fluidly in the studio and
implement their work into their daily routines.
Whether they knew they were showing me
something new or not—a tool or technique—I
always made sure to sit back and observe and
be as curious as possible.
I chose to explore a body of work that combines
photographic imagery and mixed-media object
making. My current research and conceptual
thinking is fueled by materiality found in
photographs of the North American landscape,
specifically as seen on the road. I also hold a
particular interest and obsession with ballpark
architecture and the resources and aesthetic
elements that create such a spectacle.
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Amy Forsyth

sketch journalist, bechtelville, pa

I have been delighted and honored to return for
the second time to this residency. The f irst time,
I was here as one of the artist fellows, but this
time, I proposed to transform the role of what
has been called the “photojournalist” to create
on-the-spot drawings of the creations and
adventures of the residents. I’ve been keeping
a sketchbook and I’ve also been working on a
series of larger drawings inspired by various
aspects of the residency. All of these drawings
incorporate motion at various speeds and
scales.
This residency has been a gift in every possible
way. Having the opportunity to work closely
with like minds for an extended period of time
has been such a delight. In an era where many
arts agencies are folding, I especially appreciate
the Center and its sponsors’ support. And finally,
thank you to my fellow artists for your delightful
company and amazing work.
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John-Duane Kingsley
scholar, detroit, mi

With this residency, I looked forward to immersing
myself in the techniques and processes of twentyfirst century woodworking. In graduate school,
I took a class focusing on eighteenth-century
woodworking techniques with tools appropriate to
the period. The ITE residency was an opportunity
to recapture that experience with contemporary
woodworking technology. As a critic, I often find
the gallery space lacks the dynamic energy of the
studio experience. My goal in interviewing the
artists was to capture the spontaneous inspiration,
fabrication, and creative processes that I witnessed
in the studio and to bring them into the gallery
space.
John uses oral history in his research. For his ITE
project, he conducted a series of interviews with
the residents. The recordings and some 40 pages of
transcriptions are an invaluable contribution to the
ITE archives.
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Upcoming events at The Center for Art in Wood
FRIDAY, AUG 2 | 5:30-9:00P | FREE

First Friday Opening Reception & Gallery Talk
FRIDAY, AUG 9 | 6:00-8:00P | $10 MEMBER/$15 NON-MEMBER

Date Night - Beads & Rags Jewelry Making
SATURDAY, AUG 24 | 11:00AM-3:00P | FREE

Family Craft Table
FRIDAY, SEPT 6 | 6:00-7:00P | FREE

LIVE Demo with Keunho Peter Park
FRIDAY, SEPT 6 | 7:00-7:30P | FREE

Object Lesson Speaker: Elizabeth Essner
FRIDAY, SEPT 13 | 6:00-8:00P | $10 MEMBER/$15 NON-MEMBER

Date Night - Simple Bookbinding
WEDNESDAY, SEPT 18 | 6:00-8:00P | FREE

Drink ’n Draw
SATURDAY, SEPT 21 | 10:00A-4:00P | $100 MEMBER/$150 NON-MEMBER

Spoon Carving Workshop with Keunho Peter Park
SATURDAY, SEPT 21 | 5:00-8:00P | FREE

Closing event for allTURNatives with the Resident Fellows
Tour and Panel Discussion, 6:00-7:00P, Makers Mixer, 7:00-8:00P
141 N 3rd Street, Philadelphia, PA 19106
Tuesday-Friday, 11:00A-5:00P, Saturday 11:00A-6:00P
centerforartinwood.org | 215-923-8000
@centerforartinwood
#centerforartinwood #windgateITE
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